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Publisher’s Note

Grapefruit was originally published in a limited
edition of 500 copies by the Wunternaum Press
in Tokyo in 1964.

The 1970 edition contained material from the original,
and pieces and drawings done in subsequent years
by Yoko Ono.
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Once upon a thyme, Kind told Keen that she must tell
a gory, every naught, to ease his heavy blind. Her
head would troll if she hadn’t. Instead, Keen gave
Kind sheep of paper with some destructions. After 365
hits of this, Kind was a happy mane and Keen was a
proud womb. Together, they roved and laughed
forever after. Who could frame them. Hi! y.o. 00







INTRODUCTION by John Lennon







Hi! My name is John Lennon
I'd like you to meet Yoko Ono.




JOHN LENMON AS A YOUNG CLOUD

Theatre Piece

geene 1) Open and close inside John's head.
geena 2) Open and close other people's head.
scene 3] Open and close skey.

1568 spring



Whare do you want to spend eternity?
3 stane in Walas




THEATRE
Greme 1

[ was reading over my shoulder
hearing nobody answer the bell,

Place: darkshaded living room

of a brownstone bullding
in upper west-gide New York.

Time: Summer afternoon, 1971



I MLISIC




.ﬁmﬁﬂﬂpﬂf’l‘m”‘ﬂ“gm'
m,mmhgnmmlﬂrﬂ

of the word “yes” at the same time
foc 30 seconds. Do it often.

¢} make it the whole world
all the tme.

1960 spring



SECRET PIECE

Decide on ane note that you want to play.
Flay it with the following accompanimant:

The woods from 5 am. (o 8 a.m.
in summer.

19583 summer




LAUGH FIECE
Keep laughing a week,

1961 winter



COUGH PIECE

KBB'FI E-::lugh;inq a year

1961 winter




VOICE PIECE FOR SOPRANGC

Sernam,
|, againsi the wind
2, sgainst the wall

5, against the sky

1961 autumn



PIECES FOR ORCHESTRA

HNao. 1
Peel

Ho, 2
Peak
No.3

Taka off

1962 summer




PIECES FOR ORCHESTRA

Ho. 4
Tear

No 5
Teuch
Ho.6

Hub

1662 autamn



A PIECE FOR ORCHESTRA

Count all the stars of that night

by heart,

The piece ends when all the orchesira
members finish counting the stars, or
when it dawns.

Thizs can be done with windows instead
of stars

1962 summer




WALL PIECE FOR ORCHESTRA to Yoko Uno

Hit a wall with your head.

1962 winter



BUILDING PIECE FOR ORCHESTRA

o from one room o another
opening and closing each door
Do not make any sounds,

Go from the top of the building
o the bottom.

1963 winter




DRINKING PIECE FOR ORCHESTRA

Imagine betting a goldfish swim acros
thee sk

Let it swim from the West to the East.
Drink a liter of water.

lmagine letting a goldfish swim scross
the gky.
LllitmirnflmthrEu‘[tuthth.

1963 spring



BODY SOUND TAFE PIECE

Make body sound tapes of different
people at differant tirmes,

Of the old, young, crying, lenging,
excited, calen, doubtful, stc.

1964 spring




TAPE PIECE [
Stone Plece

Taks the sound of the stone aging.

TAPE PIECE II
Room Piece
Taka the sound of the room breathing
1) at dawn
2} in the morning
3) in the afterncon
4} in the evening
5) bafore dawn

Bottle the smell of the room of that
partoular hour as well.

1963 autumn



TAFE PIECE I
Snow Piece

Take a tape of the sound of the snow
fallirg.

This should be done in the evening.
Do not listen to the tape.

Cuit it and wse it as sirings (o tie

aifes with

Make a gift wrapper, if you wich waing
the same process with & phoncahest.

1963 sutumn




TAPE PIECE |
Szone Phecs

Talke the sound of the stone aging.

TAPE PIECE I
Room Piece
Take the sound of the room breathing.
1) at dawn
2} in the morning
3} in the sftermoon
4} in the evening
&) before dawn

Bottle the snall of the room of that
particular hour as well

1963 autumn



TAPE PIECE 11
Snow Piece

Take a tape of the sound of the snow
falling.

This should be done in the evening

Do niot listen to the tape,

Cut it and wes it a3 strings bo tie

gifts with.

Make a gift wrapper, if you wish, using
the sama process with a phoncsheet.

1963 autumn



TAFE PIECE IV

Moving Piece

Take a tape of the sound of the stars
maoving.

Do not listen to the tape.

Cut it and give it out to the people

on the sireet.
Or you may =ell it for a moderate price.

1963 autumn



TAPE PFIECE V
Comb Piece {a)

Take & tape of your wife combing
avery day.

Eaep it.

Bury it with her when she dies.

Comb Piece (b)

Take a tape of your husband combing
every day,

Keep it

Play it afer he dies,

Comb Piece {c)

Take a tape of your child combing.

Lt har listen to it when she is
gick in bed,

1963 autumn




FISH PIECE
Take a tape of the voices of fish

on the night of & full moon.
Take it until dawn.

1964 spring



OVERTONE FIECE

Make music only with overtanes

1964 spring



CLOCK PIECE

L&nmm;hadnnkﬂrukﬂ
Make exact repetitions in your head

aftar thoy stop.

1963 autumn



COLLECTING PIECE

Coflect sounds in your mind that

you have overheard through the week.
Repeat them in your mind in different
orders one afternoon

1963 sutumn




SNORING PIECE

Listen to a group of people snoring.
Listen till dawn.

1964 spring



BELL FIECE

Listen to a bell for an hour,
Diminish the sound to piano

by ringing it over in your head.
Diminish the sound to pianisimo
by ringing it over in your dream.
Diminish the sound poce a poco
troppo pianiesimo by forgeiting.

Try ather sounds
ie., mother's voice
baby cry
hushand s hystorics

1963 autumn




ECHO TELEPHONE PIECE
Get a telephone that only echoes back

FOuUT yoice.
Call every day and talk about many
things,

1964 spring



BICYCLE FIECE FOR ORCHESTRA

Ride bicycles anywhire you can in
the concert hall.
Do not make any nobse.

1962 auturnn




BEAT PIECE

Listen to a heart beat.

1963 autumn



PULSE FIECE

Listen to each other's pulse by
putting your gar on the other's
etomach.

1963 winter



EARTH FIECE

Idshnmlhlmmdulth!urﬂqu_

1963 spring




WATER FIECE

Listen to the sound of the underground
Water,

1963 spring



WATER PIECE

Swlmmnmﬂn#wltermm.hmhﬂl
Kﬁﬂfﬂhguuﬂmmm&mﬂm
the watar,

1964 spring



DAWHN PIECE
Take the first word that comes across

your mind
Repeat the word untl dawn

1963 winter




ROOM PIECE |

Stay in a room for a week

Da not take anything TXCEPT Water,
Have someone whisper to yau in
the end of the week.

ROCM PIECE 11

Stay in a roam for ten days.
Do not eat.

Smoke,

Whisper to each ather in the
end of the ten days,

1963 wintar



ROOM PIECE IIT

Stay in a room for a month.
Do net speak,

Do not zee.

Whisper in the end of the month.

1963 winter



BACK PIECE [

Put the light out.
Stand behind a persan for four hairs.

BACK PIECE II

Put the light out.
Walk behind & parson for four hours,

1961 winter



LINE PIECE 1

Deaw a line,
Erase the lins,

LINE MIECE Il
Erasze lines,

LINE PIECE III

Draw a line with yourself,
Go on drawing until you disappesr,

1964 spring



CONCERT FIECE

When the curtain rises, go hide
and wait until everybody leaves

you,
Come out and play.

1963 autumn



HIDE-AND-SEEK PIECE
Hide until everybody goes home.

Hide untl everybody forgets about you,
Hide ontil everybody dies.

1964 spring



WALKING PIECE

Walk in the footsteps of the person
in front,

1. on ground
2. in mud
3. in snow

4. on ice
5. in water

Try not to make sounds.

1964 spring



CITY FIECE

Walk all over the city with an empty
baby carriags.

1961 winter



CITY FIECE
Step in all the puddles in the city.

1963 autumn



WIND PIECE

Blow hats all aver tha city,

1962 autumn



SNOW FIECE

Think that snow is falling.

Think that snow is falling everywhere
alt the time,

When you talk with a person, think
that snow is falling between you and
on the person.

Stop conversing when you think the
person is covered by snow.,

1963 summer



TWO SNOW PIECES

for salo or trin

Mo. 1

Watch snow Fall until dinner time.

N, 2

Watch snow fall until it covers thirty-three
buildings.

1964 spring



THREE MORE SNOW FIECES
for solo or orohesira

No. 1

Send snow scunds to a person you like.

Ho. 2

Walk in the snow without making footprints,
Ho. 3

Find a hand in the snow.

1964 spring



WOOD PIECE

Usa any piece of wood,

Make different sounds by using differant
angles of your hand in hitting it. (a)
Make different sounds by hitting
different parts of it. (b)

1963 autumn




STONE PIECE

Find a stone that is your size or weight.
Crack it until it becomes fine powder,
Dispose of it in the river. (a)

Send small amounts to your friends. (b)
Do not tell anybody what yvou did.

Do not explain about the powder to the
friends to whom you send.

1963 winter




TUNAFISH SANDWICH PIECE

Imagine ocne thousand suns in the
sky at the same tima

Let them shine for one hour.
Then, let them gradually melt
into thi sky.

Make one tunalish sandwich and sat,

1964 spring




WALL PIECE I

Sleep two walls away from each other.
Whisper to each other.

1963 sutumn



WATER PIECE [ |
1

Watar

1953 spring




PURIFICATION CHAMBER PIECE—for a person
who claims to suffer from complexity of
the mind or schizophrenia.

Build a room where you do nothing but
stand and carry a stone until it's
unbearable. You will soon find that your
thoughts are purified to the point of
thinking only about the weight of the stone.

1968 winter



2 PAINTING



FART PAINTING
Series 5
congratulations!

iz tegether to
rmmll.ll the

painting in itz
origingl form., ba
manahile, you may
recommend us slect
namees 0 send paris
ax there are a few
still in ar hand.

it s imporiant that
you mentian ln yous
lﬂmthﬂmﬂ'
position al your
fetend, as the d2a
of the porticn will be
decided accordingly.

SERIAL NO.
#9331



PAINTING IN THREE STANZAS

Let a winge grow,
Water every day.

The first stanza — till the vine spreads. 1
The second stanza — till the vine withers.
The third stanza — till the wall vanishes.

196] swmmer




PIECE FOR THE WIND

Cut a painting up and let them be last
in the wind.

1962 summer



PAINTING FOR THE WIND

Cut & hale in a bag [illed with seeds
af any kind and place the bag whers
there iz wind.

196] summear




PAINTING FOR THE WIND

Make a hale.
Leave it in the wind,

198 ] autumn



PAINTING TO SEE THE SKIES

Drill two holes into a canvas,
Hang it where you can see the sky.

{Change the place of hanging,
Try bath the front and the rear
windews, 1o zee if the skiss are
differant.)

1961 summer

B i i e e ©
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FAINTING FOR THE SKIES

Drill a hale in the sky.

Cut out a paper the same size
as the haole.

Burn the paper,

The sky should be pure blua.

1962 summer



A PAINTING TO SEE THE 5KY Il

Ses the sky bétwesn a woman's thighs.

Ses the sky between your own thighs.
Sea thi sky through your belongings
by making holes in them.

ie., pants, jacket, shirt, stockings, ete.

1862 autumn




PAINTING TO LET THE EVENING LIGHT GO THROUGH

Hang a bottle behind a canvas,

Place the canvas where the west light
comes fin.

The painting will adst when the bottle
creates a shadow on the canvas, ar it does
rot have to exist.

The botths may contain liguor, water,
grasshogpers, ants or singing insects, or

it does not have to contain.

196] summer



FAINTING TC SEE THE ROOM
Dvill a small, almost invisible, hale

in the center of the canvas and ses
the rocm through it.

1961 autumn



SHADOMW FIECE

Put your shadows together until
they become ane.

1963



CUT FIECE
Throw it off a high building.

1962 smummer



A PLUS B PAINTING

Cut out a circle on canvas A, Place a
mameral figure, a roman letter, or a
katskana on canvas B on an arbitrary

point.

Place canvas A on canvas B and hang

them together,

The figure on canvas B may show, may show
partially, or may not show.

You may use old pain : tographs, etc.
mmummﬂ'm *

1961 sutumn



APLUS B PAINTING

Lat somebody other than yourself cut out

a part of canvas A

Paste the cut out piece on the same potat

of canvas B.

Line up canvas A and canvas B and hang them
adjacent to sach other.

You may use blank canvases or paintings or
photographs to do this pisce.

1961 autumn



PAINTING UNTIL IT BECOMES MARBLE

Cut out and hang & painting, design,

& photograph, or a writing (printed ar

otherwise), that you like.

Let visitors cut out their favarite

parts and take them,

For example, if the visitor likes red,

let him take all the red parts.

Ask many visitors to cut gyt their

favorite parts until the whole thing is

gone.

Alsa, instead of cutting the parts out,

ﬁm-&.tﬁm to paint black ink over
i

In case of the writing, you ask the
visiter to out out his favorite lotter
of word,

1961 surmnmer



PAINTING TO EHNLARGE AND SEE

1%6] summer



PAINTING TO EXIST ONLY WHEN IT'S
COPIED OR PHOTOGRAFPHED

mwlmﬁmn&mmﬁhm
pain :
Destroy the ariginals,

1964 spring



PAINTING TO HAMMER A NAIL

Hammor a nail in the center of a piece
of glass. Send each fragment to an
whitrary address.

1962 spring



PAINTING TO HAMMER A NAIL

Hammer a natl into a mirror, & piece of
glass, a canvas, wood or metal every
morning. Also, pick up a hair that came
off when you combed in the morning and
te it around the hammered nail, The
painting ends when the surface is covered
with nails.

1961 winter



BLOOD PIECE
Use your blocd to paint,

Keep painting until you faint, {a)
Keep painting until you die. (b)

1960 spring



WATERDROF PAINTING

Lt water drop,

Phulnquumﬂlfif_

The painting ends when a hale is drilled
??hlmﬂ'lﬂ':ﬂudmp;.

ou may change the frequency of the water-
?ﬂﬁtﬂmmﬂ.

o4 may use beer, wing, ink, bload, ete.
gutudnfmm. .

Ou may use it
tnnudnrmm. er, shoes, dress, etc.

1961 autumn



FAINTING TO SHAKE HANDS
(painting for cowards)

Drill a hol# kn & canvas and put your
kand out fram behind.
Feceive your guests in that position.
Shake hands and converse with hands.

1961 autumn



TIME PAINTING

Make 3 painting in which the eolor
comes out only under a certain light
at a certain time of the day.

Make it a very short tima.

1961 summer



PAINTING FCR THE BURIAL

O the night of the full moon, place

a canvaz in the garden from 1 a.m, tll
dawn.

When the canvas is dyed thoroughly in
s with the morning Light, dismember
or fold it and bury.

The ways of burial:
1) Bury it in the garden and place a marker with a number on it

2) Bell it to the rag man.
3) Throw it in the garbage.

1961 summer



SMOKE PAINTING

Light canvas or any finished painting
with a cigarette at any time for any

The painting ends when the whole
CANVaS O painting is gone.

1961 summer



PAINTING TO BE SLEPT ON

Hang it after sleeping on it for more
than 100 nights.

1962 summar



PAINTING TO BE STEPPED ON

Leave a piece of canvas or finished
palnting an the foor or in the street,

1960 wintar



PAINTING TO BE WATERED

Watar svery day.

192 pammear



PAINTING TO BE WORN

Cut out jackets or dress from acqudred
paintings, such as Da Vinci, Raphael,

De Kooning. You may wear the painted

side in or out.

You may make underwears with them sz wall.

1962 summer



KITCHEN PIECE

Hang  canvas on a wall.

Throw all the leftovers you have
i the kitchen that day on the
CEiES.

Yo may prepare special food for
the pisce.

1560 winter



PAINTING FOR A BROKEN SEWING MACHINE

Place a broken sewing machine in

a glass tank ten or twenty times

larger than the machine. Once a year
on a8 mowy evening, place the tank

in the town square and have everyone
throw stones at it.

1961 winter



MEND PAINTING

Fick an old scarred painting.

Wash it theroughly with soap.

Powder It. {This process may be sliminated
acconding to your taste.)

Perlums it

The perfume may be a cheap one or an
gxpensive ong, depending on your taste.
The time should be in the evening before
the lights are lit.

You should go near the window and do it
if it bacomes too dark.

You may use an old wall, pavement, shoas,
glowes instead of a painting.

962 sammer



CANNON PIECE

Paste your name on the window.

@ Cannon.
'G:Itnld'mlmmdﬁnw
Your nama,

The name can be a name or & number
tﬂuunutitrmdnmfmm;uluphm.

If & cannan is not available, you may

Lse ATOWS, Stones,
spitting, urinating, hose-water, or
any othar method.

If nothing is available, go and wateh
until the name bacomes unrecogrizabls
by sunset,

You may use telescopes to watch,

1963 autump



KITEPIECE 1

Beerow the Mona Liza from the gallery.
Malks a kite out of it and fly.

Fiy it high enough so the Mona Lisa

sndle disappears. (a)

Fly it high enough so the Mona Lisa

face disappears. (b)

Fly it high enough so it becomes a dot. (c)

KITE PIECE II

Ewery year on a certain day, collect
old paintings such as De Kooning, Klein,
Pollack

Make kites with them and fiy.
Fly them high encugh and cut the strings
55 they will flcat.

KITE PIECE 111

Enlarge your photograph(s) and make many
kites and fly.

When the sky is filled with them, ask
people to shoot,

You may maks balloons instead of kites.
1963 autumn



POSITION PIECE

Take one of the yoga positions and
see the painting that you like for
two days.

Your position can be at any distance
or direction from the painting.
Destroy the painting after the two

¥ou may do it with a photograph, a
mirtor, or a person instead of a

painting,

1963 summaer



SLEEFING PIECE I

Weibe all the things you want to do.
At others 1o do them and sleep

antil they finish doing them.
B i long as you can.

SLEEPING PIECE 11

Write all the things you intend to do.
Show that to somebody.

Let bim sleop for you until you

finish daing them.

Do for a2 long as you can.

190 winter



PORTRAIT OF MARY

Send a canvas te a Mary of any country
and have her paste her phatograph,
Have her send the canyas o the next
Mary of countey to do the same.
When ﬂn?mmh filled up with
Phetographs of Marys, it should be
sent back to the original sender.
ﬂmrumaduﬁnuthavetuheh'lw.

It, also, can be & fictional name, in
which case the canvas will be sent to
different countries untf] 5 person with
such a name will be found. The object to
Paste on the canvas does not have to be
& photograph, It can be a numeral figure,
an insect or  finger pring.

1962 spring



STOMACH PIECE

Count the wrinkles on sach other's
stomach.

Pt & canvas on the wall of your
bad room with the number of both
persons” wrinkdles added.

You may also use this number in place

of your name and put it on your name
card or your doar,

1962 summir



PAIHTH'IGTDBE[EHETRULTEDN?EJUHHEHD

Ubserve three paintings carefully,
Mix them well in your head.

1962 spring



PAINTING TO BE CONSTRUCTED [N YOUR HEAD

Haymmr a nail in the center of a piece
g#wﬂnndinq the cracked
pertions 1o addresses chosen arbitrarily.
Memo the addresses and the shapes of the
eracked portions sent.

1962 spring



PAINTING TO BE CONSTRUCTED IN YOUR HEAD

Imagine dividing the canvas into tWenty
different shapes. Make the exact model
of sach piece and send it to an address
arbitrarily chosen. Write the twenty
addresses and the corresponding shapes
of the pieces on the back of the canvas.

1962 spring



PAINTING TO BE CONSTRUCTED IN YOUR HEAD

magine a flower made of hard material
mch as gold, silver, stainless steel,

tin, marble, copper, etc.

lmagine it 5o that you can count ach
of the thousand petale of the flower.
I=agine that the petals suddenly
became soft like cotton or like living
flash.

In three hours, prick all the petals,
Save one and press it in a book.

In the margin of the page where the
petil & pressad, note the derivation

of the petal and the name of the petal.
Az least eight hours should be spent
for the construction of the painting.

1%:2 summer



COLOR PIECE

Visual world not exactly shaped -

Sense of smell, anticipation, senses that

are not exactly shaped —

Dark shadows casted -

Rat colors with faint hairly smalls and pale
dﬂmlﬂ:ethmmnu-mmtdmm
of celluloid

Rose color with a glitter and softness that
is cool and motianal -
'Ihl:iu:lﬂruulurﬂut:lnunnu:inhy
itself but only when it is casted between

two moving objects—

The color like a remaining stain of llusion

of 3 moving object—

The color that saly happens when movements
=ut the air in a certain way and 9o immediately.
U-n:hnnlnn:mdntfmu:‘mmt thoughts,
Have absent thoughts for & bong time,

1964 summer



RUBBER PIECE

Imagine your body spreading rapidly
all gver the world like thin tisue.
],mm[ﬂ,nq put ong part of the

mnmmamnuruhhﬁmdhm
it on the wall beside your bed.

1964 spring






WO TELEGRAMS

1} COMING THIS MORNING WITH SPRING AIR
LOVE

# CANNOT BELIEVE YOUR STUPIDITY
BELIEVING 1 WOULD ACTUALLY COME
STOP YOU KNOW | DONT HAVE A CENT
£TOP COME MEANING OOME LIKE IN BED
STOP DOMT CALL COLLECT ANYMORE AS
PHONE BILL HOFELESSLY HIGH



deted Line Eremt 1

@ fallow dhe sheve dofied hne to
Pealls 3 IFT
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LIGHTING PIECE
Light a match and watch till it goes out.

1955 autumn

CENTRAL PARK POND PIECE

Go to the middle of the Central Park
Pﬂ'ﬂdﬂl&dﬁplﬂfﬁfﬁ!ﬂﬂ.

1956 autumn



PEA PIECE

Carry a bag of peas.
Laave a pea wherever you go.

1960 winter




SMELL PIECE 1
Send the smell of the moon.

1953 autumn

SMELL PIECE 11
Send 2 smell to the moon.

1962 winter



MESS FIECE

Use things until they melt.
Wipe your sticky fingers after you use them.

Usa things until they evaporate.
Drink water after you use them,

s until they become dry and hard.
Meke a out of tham.

1964 summer



WHISFER FIECE

il Whisper. Ak the wind to ke it 1o the
ondl of the world.

b) Whisper to the clouds. Ask them to remember
8

€) Whisper what happenad that day 1o the
rzld.nwnnipﬂ:uf-ndﬂ;-im?h;r;md
sand [t o a friasd

d} Whisper ali your secret thoaghts 1o & tree,

Make & gaitar eut of it and send it to &
WD,

wlmﬁll‘mﬂ“.ml
out of it and snd it to 4 man,

1) Whisper your mame to 2 stone. Send it to
& stranger,

9} Whipsr the hinnl:humunrn
0 & parsan next to you,

1961 spring



SMELL FIECE

Us 8 name card without a name,
Pst an sddress and & smell instead,

SMELL PIECE
Send smell signals by wind.

1963 suwmmar



ANNOUNCEMENT PIECE |

Give death anncuncements each time you
move instead of giving announcements of
the change of address,

Send the same when you die.

1962 summer

ANNOUNCEMENT PIECE Il
Give a moving announcement each time
you die.

1963 surmnmer






CLOUD PIECE
Imagine the clouds dr

Dig & hole in your garden e
put them in.

1963 spring



MAP PIECE

Traw an imaginary map.

Fut 4 goal mark on the map where you
want £ gO.

Go walking on an actual street according
2 yoar magp,

W there is o street where it should be
weording to the map, make one by putting
the obstacles aside.

Wien you reach the goal, ask the name of
{he city and give flowers to the first
pemon you meet.

The map must be followed exactly, or the
mant has to be dropped altogather.

ik your friends to wrile maps.
Give your friends maps.

1962 summer



MAP PIECE

Draw a map to get lost.

1964 spring



MASK PIECE I

Makes a mask larger than your face.
Paligh the mask every day.

In the marning, wash the mask instead
of your face.

When somebody wants to kiss you,
let the person kiss the mask |nstead,

1961 winter

MASK PIECE I

Make & mask smaller than your face.
Lat it drink wine instead of you,

1962 summer



CONVERSATION PIECE {or Crutch Fiece)

Bandage any part of your body.

If people ask about it, make a story
and tell.

If prople do not ask about it, draw
their attention to it and tell,

If people forget about it, remind
them of it and keap telling.

Do not talk sbout anything else,

1962 summer



FENCIL LEAD PIECE

Imagine your head filled with pencil leads.,
Imagine ong of them broken.

Show a pencil lead to your friend and tefl
him that it came out of your head.

1962 surmmer



RIDING FIECE
Hide & caffin car all over the clty.

1962 winter



SUN FIECE

Watch the sun until it becomes square.

1962 winter



WALK PIECE
Sdr inside of your brains with s penis

untl] things are mixed well,
Take & walk.

1961 winter




LAUNDRY PIECE

In emtertaining your quests, bring out your
lmumdry of the day and explain to them shout
gach item. How and when it became dirty and

why, st

1953 summear



COUNTING PIECE 1

Count the nembers of lights in the city
every day.

Make a number list and hang it on the

wall,

COUNTING PIECE 1T

Count the numbsers of stars in the sky

every day.

Make a number list and send it to

your friends.

COUMTING PIECE 111

Count the numbers of wrinkles on your
face or your body or certaln parts of

]ruu:huﬂ'r-ﬂlndiltn'rmn'm:ﬂdhi
place of & lettar,

1962 winter



CLOCK PIECE
Make all the clocks in the world fast by

two moonds without letting anyone know
shouwt it

1963 autumn



CLOCK PIECE

Maybe the main clock of the world went fast
ar siow by a second without anybody knowing
about it

Az long as people do not know about it,
nothing is disturbed.

CLOCK FIECE
Staal all the clocks and watches

in the world,
Destroy them

1963 summer



CLOCK PIECE

Tike all the clocks and watches in the town.
Set sach one to an arbitrary time, arbitrarily,
or according to a system that you make, Any
system is acceptable as long as none of the
clocks are intentionally set to the correot tme,

1963 summer



CLOCK PIECE

Select a clock.

Set it on time.

¥ ou may rewind the clock but never
reset it.

iCall it your life clock,
Live accordingly,

1964 spring



THROWING PIECE

Theow & stone into the sky high enough
0 it will mot come back.

1564 gpring



SMOKE PIECE

Emole everything you can.
Including your publc hair,

1964 spring



CARD PIECE I

Walk to the center of your Weltinnenraum.
Laswe a card,

CARD PIECE IT

Cut a hole in the center of your
Weltinnenraum.

Exchange.

CARD PIECE 11T

Shuffle your Weltinnanraums.

Hand one to a person on the street.
Hiske himm to forget about it.

1964 spring



CARD PIECE IV

Flace a stone on each ane of the
Weltinnenraums in the world,
Number them.

CARD PIECE V

Flay rummy with your Weltinnenraums,
Flay for money,

Flay solitaire with your Weltinnenraums.
Play for death.

1964 spring



CARD PIECE VI
Flnd & card in your Weltinnenraum,

CARD PIECE V11
Open a window of one of the houses in

your Weltinnenraum.
Let tho wind come in.

1964 spring



MIRROR. PIECE

Instead of cbtaining a mirror,
obtain a person.

Lock into him.

Use different people.

Oid, young, fat, small, etc.

1964 spring



ROOM FIECE

When a room is needed, obtain a person instead
of a room.

Live on him.

When another room is needed, obtain another
persan instead of another room.

Live 0a them.

1964 spring



BOX FIECE
Buy many dream boxes.

Aak your wife to select one.
Dream together.

1964 spring



MASK PIECE
Wear a blank masl.

Rk people 1o put in wrinkles, dimples,
eyes, mouth, etc., a8 you (158

1964 spring



FLY PIECE

Skin two thousand balloons.
Fly them in the air.

1964 spring



FLANE PIECE

Hire & plane.

bewite averybody.

Ask them to wirite a will to you befare
boarding.

1964 spring



TRAVEL PFIECE

Make & key.
Find a lock that fits.

If you find it, bum the house
that is attached to it,

1964 spring



PRESCRIPTION PIECE
Preseribe pills for going

tsrough the wall and have only
the hair come back.

1964 spring



WEARING-OUT MACHINE

Ask 3 man to wear out various things
before wou use them.

Such as:

Woman

Clothes

Bocks

Apartments
Flanos

Typewriters

1964 spring



FALLING PIECE

Ga outside of you

Look at yoursell walking down the strest,
Make yoursell tumble an a stone and fall,
Wich it.

Watch other people looking.

Obeerwe carefully how you Fall,

How long it takes and in what rhythm you fall.
Obsarve as seeing & slow motion film.

1964 spring



FOG FIECE |
Think of what the next person is thinking.

FOG FIECE 11
Polish an orange.

FOG FIECE Il
Send a fog to your friend.

1944 spring



HAME FIECE

Change your name by the period
of your age.

By the year,

By the day.

By occasions.

By the color of your dress,

1964 spring



LIGHT FIECE

Carry an empty bag.

Go to the top of the hill.
Pour all the Light you can in it.

Go home whaen it is dark.

Hang the bag in the middle of your
room in place of a light bulb.

1963 autumn



CONVERSATION PIECE

Talk about the death of an imaginary

I sarebody is interested, bring out

& black framed photograph of the

deceased and show.

Il {riends invite you, excuse yoursall

by explaining about the death of the
| persom.

l 1963 summer



HAND PIECE

Sit in the garden.
Raise one hand.

Extand it until it reaches a cloud.
Have your [riend ring a symbal.
Keep extending it until it goes out
of the stratosphere.

Have your friend put a flag out.

1963 summer



ANIMAL PIECE

Take one mannerism from one kind of
animal and make it yours for a week.

Take another mannerism from another
kind of animal and make it yours
without dropping the previously

Go on increasing isms by

taking them from different kinds

af animals.

1963 summer



SKY EVENT for Joha Lannon

Thwnfm'm: may sebect one version froem the
{allowing:

a) wait until a cloud appears and core above your head

1) wait antil the smow falls

] walt umtil a chair falls

Al thres versions can be done in @ny season of the yeer
Pacple should gather with their Sunday oaitfin, wearing
thair best hats, e1e

If tha weather is cold, burn fire, if it's warm pass cold
drinks and wait.

Stop cars and peogle an the street and infarm them of
the eveni that's takiog place. Let them jain. Call friends
and strangers on the phone and ask them to join

Prepare hinociularn and iebescopes for people to cocasionally
chack the sy, Ladders of great height shouald be prepared
far peoples who wish 1 elimb up high 12 check.

The gethering can take place both oulside ard indoors. i
it's indoor, it will be mice 1o gather in a room with a large
window, If it's a closed room, take turns to go oul and

Take phoiographs of the sky, the town afd the people,

befare, during and afier the walt.
Dha st nalle fivued &F Fraks roolss, as you may scars thi gicy,

1568 speing



SKY Event X

(A INALY SkF EVENT - kefer fa SEY EVERT far Jahn LEwuss 3

b» The IEF Evis? in pees o

THEW e oot fute the Sdpeef swd Tule phefon fa doggmen e EwaaT
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Gk & Feiewd fu Pt ;;|+I- da Fake phatas For pru.
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berm: Bird year

gutly chikdhond : colldcied sk

alscenes: collacied st weails

b sdedmcenee: pave birth to a grapelrul
goblecied snails, dlouds, garbage
cany. sic Have gradusied many
achooly wpecialiving in these mibjecis

4 presentt traveling as u private legures ol the
abvng wshjects and othens

recipieat of Hal Kaplow Awand

Tratermal |

People weni on cutiing the parts they da sl lie of ma Snally
there wan smly the wione remalosd of me thal was in me hul dsey
wary il ot nalfed and wanted 1o keow what @' like i the sbooe

¥

Fi W e butterflien lm your womach die, send
yellow death annowncemants s your lrendy

Waitten for the producnen of “STONE" ar Juduon Church Gallery,
New York, March 1966,
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NUMEER PIECE |

Count all the words in the book
instead of reading them.

NUMBER FIECE II

Replace nouns in the book with numbers
irsd read.

Raplace adjectives |n the book with
numbsérs and read.

Replice all the wards in the book with
numbers and read.

1961 winter



CHEWING GUM MACHINE PIECE

Place Chewing Gum Machines with
many different word cards in them
next to Coca-Cola Machines on
oveTy sireet cofner,

Make It 5o that a word card comes
out when you put one cent in.

Put more auxiliary words than nouns.
Mare verbs than adjectives,

1961 winter



PAPER FOLDING FIECE

Fold certain parts of a paper and read.
Fold a crane and read,

1563 wintar



DOLLAR FIECE

Select an amount of daollar,

Imagine all the things that

you can buy with that amount.{a)
Imagine all the things that

you cannot buy with that amount. (b}
Write it on a piece of paper.

1963 spring



SYLLABLE PIECE

Diecide not 1o use one particular
pyilable fior the rest of your life.
Record things happened to you in
result of that.

1964 spring



CLOSET PIECE 1

Think of a piece you lost.
Liook for it in your closet.

CLOSET FIECE II

Put one memory into one half of your head,
Shut it off and forget it.

Lat the other half of the brain long for it.
CLOSET FIECE 111

Kill all the men you have slept with.,

Put the bones in a box and send it out into
the saa with flowers,

1964 spring



TOUCH FOEM FOR GROUP OF PEOPLE
Touch sach other,

' 1963 winter



TOUCH POEM

Give birth toa child.

See the world through its eve.
Let it touch everything possible
and leave its fingermark there
fn place of a mgnature.

i.e., Snow in India
J.C.'s overcoat
Simone’s equilibrium
Clouds
Lo,

1963 summoer



TOUCH POEM I

Hold a touch poem meeting at somewhers
in the distance or a fictitious address

on a fictitdous day.

TOUCH POEM V1

Ak people to come.

Invite anly dead people.

1964 spring



TOUCH POEM V
Feel the wall.

Examine its temperature and maolsture,
Take notes about many different walls,

1963 autumn



A praw te e send o uulﬁ-,...l fhuss

P "Ly dan Lesinm

e e e T e e i A R e R

e iy J 5, o W B SR —— L S— S



'lli;:.llturth'«:ﬂ

#hii 8 net Ea gfeambt
PV BT Hunu-h:lh'ﬂ
Paln ek I8 h;ﬁ!ﬂ'

foep st bas et emp



AR Faty

fhin W b nun!.-l

fhip fas wub b & P

fhp bree wad a yplsmd

Fls T wrh S0k 0 & P e ar eL e

et I-'J-.‘HIT b el L



Hame:

Pugs: Sex: Male Female
Cccupation:

Plaase check the following

data:

like 4
1) leﬂdrnt:m!n.

always .
2 1 h."n!ﬂr drawn circles
well.
am
5) 153 abetter circle
now,
drawer in the past,
when [ was (age].

Other comments regarding your
circle experience:




| DRAW CIRCLE

[

Send to:
YOKED OHO

EMPIRE STATE BLDG.

H T. G

1L, W X.




MAILING PFIECE 1
Send a sound of a smile.

MAILING PIECE IT

Send the sound of one hundred sun rising &t once,
MAILING PIECE 111

Send a wind around the world many times until it
becomes a very delicate breeze.

1962 summier



QUESTIOMNAIRE
1966 spring



QUESTIONNAIRE
Hams:

adrized 1o includae all the names you are called by.)

AD :
past presant Tuture
AGE: | am at the ags whore:

COLOUR:
HEIGHT:
WEIGHT:

OCCUPATICN:
DISEASE:
PHYSICAL FECULIARITIES:

OTHER COMMENTS;

Dat:




Apaeedd the Tollowing questions Troe or Fabe

TRUTH/FALSE

The sth fmger s usmlly 6ol useid bemme iy esiniEnce w ol
phyisally

Thers Iy & iTRISparenl peaces sowar m Mew York Cisy which cevs no
giadirw and, thereiors, very rerely recognized

Blocd b not rod wnlew cxposed, Bnd blue whes iy Enagined.

The wirsces of ihe Amencan juﬁ:gu.mu mken (ross Use chasoo
m‘:rlllﬂl by John Chge noted Judge Connelly & mid o
qave =gl viriticts are beantdal™ )

ML Pujl, whese codour B bles snd whise from the diniancs asd
wkgano red -hn_a-:u. g ner in @ carefully planned modern
Inpaness pregect buili io liract Amerion sourists

Eaat 5ide is mot & word {0 define (b locatbon but was originally
s mame ol the town “The Wise East on (ke W Side." Laizr it
wan bantened bo the preseatly Lnown “The Easl -

Your weight iv twice mine, assdl hegght ¥ inchay shartes,

(i rultl'ln?'lﬂd' o lenon and oean
huﬂ;hgrhrl of wish and lamsnt s

All fruits are ralated speckes of banana, which was the firvl [ =

eiimesce. The ible fiod about the spple bacaune they Tels mention-

ing The word banans 0o usdignifind

Eoaches aie forma of Bowses, th Wiy seem
aarving g Iy they

Hupgenings were find invenied by Cireek goda.
The word “masils envelope™ comes from a desply-rosed mcal

¥



Coughing ma form ol love

All soreeis are invisible. The visibde ones sre lake vnes, though some

wiwible ones are ihe end paris of ks invisthle ones

Tewih and bones sie ol form of choud

Paper in marble cul v thin dhat |0 has Become sofi {Make marble

oul ol teabel pager. )

Plasiic & & partion of sky cul o in wolid form (Colles masy

paeces of plastic snd beok shrowgh them Lo sec i they lovk o)

H woiu wear a clothes long cnough i1 becorses part ol you and you
wufler from mriou sl maledpsiment when you ke o ol

A print. died from ofl venes thar hsd covered bier [or ten

year. & prince, when his encirchng vines sem removed, was found

1y b noa-exizieni

When yoo keave things, you leave yoor sparit behind, voo. But o you

'l heave thém, v dge

Your brother in the man you killed m the pami world. He was bom

in your family bemme ke wanted b be neer woi

There v n wish mas in the comer o the world whine daily @ik

to s good-wall waves 1o the world 1o chear the air.

Men used bo walk om hands upssds down, bt they changed to the

premani Torm because 1 wus comsidersd fess osoene

9 per oosd af che warld iv desd bodies amd wembs. We sre e

remairing | percant . . . {or are weT)



people who hought Ono’s  Bagwesr”  invarably  encossdonsd
atastic good luck and (ertune —ad

chrud comity of the Tollmishg substasees: colour, msic. rmeld!,
slesp ared waler, Somelimes il reing sehslances other than waner, bue
L]

> =

liew peopile notioe i

A N, DR L

Tl Tallk

al AR eolown arg |rrll||l!-|-11' [} vallow  Yellow i ihe codosin
ol s wl i height munlﬂ ahades ol pellan =
r dlml which Illrl-l! been given dilerent faomes, o i
ulhl independently, pursly For dealogieal
nurpuul—ﬂr

by ?ﬂhﬁnhuﬂrmm—[ﬁ.w
i All colomm have yellow in i1y, Lee
di Al colours are imaginary 10 Kl

Youth Telk
Yo dre aill young bessise ;

o .Il:qh“h?-mt Fisanba nad /il
o I8 i your b fatle
vhildren

T B A

your prandchildren sy s,

Y grandchildren say so.

imndon'l see sny wesnkles on your lae
v aiill] Bne the swme fnands.

afber feidany [give your resson .



Stona Talk

Stone i at
oun.

pronoe
vl

adverh.

ailertive.

e pmilicn
< o

Anlenecisom.

Sear Talk

The ntar Uirasuos in:
bloe

red.

nildver,

gresn.

while.

minbw colouwr

Line Talk
A line s a:
nigk circln.
Euliion lines ihat are chuttered inta o nariow space.
ndoddeil woed
Appremive ol



iy Talk
The weight of & daey i :
1 posaredy bess than your hrasm
100 pounds plus a wind
whree [eatheri
u drosp ol your merihar's teas,
§ b pevomids mimus 1he sex

Wink Talk
Aan imieminy of 5 wink is:
rwo cary wmathed head an
& ahaim tuened inlo & hresne
A wader drop from o looke Taoce,

Wind Talk

The ape of e wind is:
A bllion yesn clder than the Empine Ssie Bulding
Three hardred year older than 1hs Al
A day younper tham the sea.
A day older than the Christ,
Twa months yaunger than yoar daughier
Sturting fve months adier your deaik

Fl'hh-WMhm-:d1hmnd1h-&-b_hnmdﬂd
i the “Sione"" pamphlel (30 cemis).



SHOOT 100 PANES OF GLASS

When a person hurts you badly,
ling up 100 panes of glass in
the fleld and shoot a bullst
through it

Take & copy of a map made by
the cracks on each glass and
send a map a day for 100 days
t the person who has hurt you.

1966 fall



ONO'S SALES LIST
N.Y.C. 1965



OMO'S SALES LIST These Waorks (] copyright 19635 by Yolo Cae

A SELF PORTRAIT 51
Ippes
with frame. . . 15

B SOUNDTAPE of ihe
SNON FALLING AT DAWN N h per inch

e

) snow of indin
B wmowr ol K
o wnow of A

C TOUCH POEMS® Prigd;..mmdln.mmlﬂ\dll.'ﬂ]—luﬂﬂ.m

Iypes

| paper wl

]E‘H’!ﬁ.

£l waled Bl

i hair sl

&) cloud st

1 wind §el

O Machimes®

Ly |
Jln':'.'.'.lrm-ﬂ MACHINE—machine drops teary and crses [or
you when ooin i depowted. 52000

b WORD H.-l:‘m.H'E--m-:hma pl::l'uﬁn-l. u-m! whien cotn i
deponiied. . 51,500

L] M#F-F.E:I.llﬂ'ﬁ deﬂ]ﬁﬂ—pﬂﬂﬂu lIi:ml.l llhr-l &n
nbjest 1o dikappear when burlon & pressed £1.600-



ﬁ]ﬂﬂﬁﬁﬂmr—mmmlﬁmmmm
the game (roim il rl:llu;ll'l1u1'll-l=ln-|:|lﬂ mrl.r.llll]w r nalety

in s usel 51, 100-
o IKY _I-r..-:-L"HM'E--_nhu p'mhnu .mlhu ulhtrl ooin
deputited 11.530=

[} ETEHNAL TIME—a beamiful ETERNAL TIME .::m-ﬂ;
that kewps almrnal e

drchpciursl Works* 1|:|m:id acconding o contraciont’ arrange:
meatd wnid coas ol progeriy]

pe
) LMGHT HOUSE—a hows wﬂlruﬂnl ol I||I1I- J‘tnn

which sarils h sccordance with tha change of e
B WIND HOUSE—a house of many ressms ﬁ-ip'ud ﬂ'-ll
:ﬂ'ﬂmyﬂ.ﬁ- ﬁuﬂﬂqldl&rﬂmudfﬂt
TR

g TRANSPARENT HOUSE—a hoswe |siesded 33 thai the
people isade cannot sen oul, and sn that 1he people ouarede

CAn MW m.
Pressings
bypa

ap NAIL PAINTING . FL:H!’ER PAINTING . SHADOW
F‘lﬂﬂﬂﬂﬁ. and many other grmi  doeit-poumali p:l;;—_

b} PART fﬂh’l‘l‘.‘l‘ﬂ—dﬂ]h I.I#H Lo
thowmand pa Mm-pﬂ 1sgq Iui-.
&l m.*.‘rnmun—m LA0e & plece

dj P.-I!H'."n'h"ﬂ-.! ﬂ'-' JE m-r.!r:urr.m .fH Fﬂﬂl HEAD—
HE ikl Mo o pieee



GARDEN SETS ipriced scconding o contrscton’ costs, sone,
el ),

:';H:mhnhlw e moonlight to pabe o pond
by w desp bole Lor the clouds 1o dripan.

¢ elongated hole for lag ways

) soome asitings for the usnw Lo cover

1 stoses and pebbles san bke a dry siver hed

T

Iypei:
s} letier 1o bvan Karp. oregpinal, §A00-
[ Sl
b1 rmply Dioin vam Ksrp .mriginal -
coguen . M

EI"EH'TI
Il wmd guaraniend

1] Ln bei pank show & cove n-rr It — nit
un ke ardficial—soon. L
perloemance. 2000
b wirch sveni. ol N | S P [ R [T
aF x MT. e "1:1111-
& hale eveni.... L S free w uEl
A x T i r?i.ﬁ-
Eecord of Eventi—s cumplee record of a lﬁmuhfﬂ-ﬂﬂlﬂ
since 199 with photographs snd ilbustmtions -

K. Dmnce Scorm—iwenty-live scoses - 5=



L Mk Seores

@) meruml somnd SCGTES. p e

bl IMAGINERY MILSN —suem |

i oeEra oo R 1

dy INSOUND MU —wore. 5153
M. Lnderwear jciscom made o ofder)

Ty

) wpecisl defecss underwsar for l'-ll-'“dﬂlﬂld Lo aswer Iﬂll-l'
wpecial defecin An codton. 310
in Vicesa. ... §175

B UNOERWEAR T MAKE Yoo HiGN—ler women,

deseripion upon reguel aboin $10- o 515
M. Bodls

T

4 GRAPEFRUIT—published in Tokyo, July 4, 1964, & Timited
pdition of 300 copies, in English and lspanewe, over
compositions ih Muses, hl-ﬂup Euul. Poeary. and
since 1330, . W‘-

b G ..-I.FEF:UIT H—n'mr !Iﬂlll compusiBioni
GREAPEFRUNT, in Music, Paipting, Eweni P;-m;r

Dhbjeet fincluding TOUCH POEMS), to be p-t-u-i m I:'IIE

nmlu-r. ud:lu:n. e -o-dl- I‘ur Architectaral Works.
may b appointmest, only writes requesis sccepied
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REVALUE FIECE II

Use all existing art work as pieces of
furniture and household appliances.

L &. Use sculpture such as Hanry Moore's
as diaper hangers, or chairs, bookshelves,
tables and beds. Use paintings such as
Monet and Picasso as heavy curtains, sofa
CoVers, aic.

Use all existing armaments as decorative objects and

socessories, | & Use cannons and fighters for garden
sculptures, bullets and earrings, etc.

1968 winter



BURNING FIECE

Maske different objects to burn.
The objects should be material and

ie. autobiography
mahjong set
carved chair
alectric studis, eto.

Approciate the difference of time it
taki to burn,
Tha piece is made when they become ashes.

Do ot s ready-made objects to burn,

1360 spring



COLLECTING FIECE 1

Select o subject,
Write five million pages (single space)
on the subject,

COLLECTING FIECE II

Putlp-muu the stage,



COLLECTING PIECE 11

Break & contemporary mussum into pleces
with the means you have chosen. Collect
the pieces and put them together again
with glue,

COLLECTING PIECE III

Break your mirror and scatter the pieces
over different countries.
Travel and collect the pleces and glus
them together again.

You may use a letter or a diary instead
of & mirror.

You may break a doll or an airplane a
wmmmmﬁm-

1963 autumn



VENUS OF MIRO PIECE

Hand out small portions to people who
come 1o see.,

Ask them (o polish them at home.
Ask them to bring them back in fifty
years to put the Venus togather again.

1964 spring



CHIMNEY PIECE
Build three thousand chimnies and line them up

o it will look like ona from a certain point
and thees thousand from another point.

1964 spring



PIECE FOR THREE CHIMNIES

Build thres chimmnies.

Build them so that from & certaln distant
point they look like one chimney, from
another point: lke two and from another
paint: liks thres.

Take pictures of the three different imagpes.
You may build houses, temples, ete., instead
of chimniss,

1964 spring



TELESCOPE PIECE

Make a sculpture to put on a mountain
for people to see with telescopes.

1964 spring



SUPPORTING GOODS PIECE

Construct human body parts that functian
better than what we have now (i.2., watar.
proof; fire-proof, etc.).

Sell them in a supporting goods stare for

& price.

Use ready-made objects that you can find
in your apartment.

1964 summer






LOCKET PIECE

Find a substance that is solid but becomes
liquid when it melts, and transparent but
stains when you put it on something.
Alse, the weight should be immense or
constantly changing.

Put the substance in your locket in place
of a photograph.

1964 summer



S .

These scores were printed and made
available to whoaver was interested

at the time or therealter in making
their own version of the films, since
these Blma, by their nature, becam#

a reality only when they were repeated
and realized by other flm-makers.

A dreamn you dream alone may be a dream,
but & dream two pecple dream together
s & reality.



FILM SCRIPT 3

Ask sudience to cut the part of the image on
the soreen that they don't like,

Supply scimors,

— from SIX FILM SCRIPTS BY YOKO ONO, Tokys,
June 1964



FILM SCRIPT §

Ask sudisnce the following:

1) nat to look at Rock Hudson, but only Dorsis Day.
Z} not 1o lock at any round objects but only square
and angled cbjects — if you look at a round objest
watch it until it becomes square and angled.,

%) not to look at blue but only red — if blue comes
ot close eyes or do something so you do not see,

if you saw it, then make believe that you have not seen
it, or punish yoursalf.

= from SIX FILM SCRIPTS BY YOKO ONO, Tokyo,
June 1964



OMNIEUS FILM

1) Give a print of the same film to many directors.
2) Ask each one to re-edit the print without leaving
out any of the material in such a way that it will
be unnoticed that the print was re-sdited,

3) Show all the vergions together omnibus style.

= from SIX FILM SCRIPTS BY YOKO ONO, Tokyo,
June 1964



IMAGINARY FILM SERIES
SHI (From the cradle to the grave of Mr. Sa)

A dow film taken in the time space of 60 years, following a
person who's born and died. From about the 30th year, it
becomes a film of a couple, as the man gets married. It really
becormes “a film of waiting"” towards the end since the film
hvicualy starts to have a senile quality in lts camera work,
while the man in the film looks still robust. It is amaging that
the death came 2o suddenly over the man in & farm of diarrhea.
Highly incredible film which makes one think. — You never
know when you die.



A FILM OF SUPER-REALISM

SHI (From the cradle to the grave of Mr, 5q)

Intervew with the director, Mr. Toyama.

Tell me, Mr. Tovama, you are relatively unknown in the film
world, do you think it had something to do with the fact that e
were devoted to the making of this film "“SHI™ (this is no misprin
means “death” in Japanese) of super-realism, as they call new?
Yes, definitely,

How long did it wake for you to make this film?

Bisty years.

Incredible.

Well, you can say that, | suppose. But it could have been longer
if he hadn't died then. [ was lucky.

Now people are saying that this film will create a new move in
the film world. Do you think that will happen?



[t all depends on how you can outlive the film,

Wes, yos, [ heard that in the end you were getting rather impationt,
that you didn’t know if you could wait until the death scens takes
place. You didn't, of courss, use any means to speed up the ending
or anything?

Ko, no, everything took place naturally,
What was the cause of his death?
MHarrhea.

| understand that the film was backed by & Japaness Ketchup
Company?

Yes, and that's why the whole thing has a pink tone to it. They
wanted me to use a red theme that reminds you of ketchup, but

I used pink instead. But | made sure that the blood woubd look bke
ketchup, and the ketchup like blood, showing that

both substances were equally esential. The ketchup company Hiced
that. Also, this gave a little surrealistic touch to the film,

which, otherwise, would have been too realistic,



QUESTIONNATRE FOR FILM MO, 4 aug. 31 67 y. 0.
MAME.

Taat micklie Tiral  uthers
AGE. OCCUPATION,
SEX
ADDRESE T

[T presenl lusfure

COLOUMAE YOu LIKE,
COLOUMASE YOU DISLIKE
O YOU SEE ANY COLOUR TR THIZ FILHY
AHE YOU COLOUR BLIND?

DI YOU SEE ANY HENAGOMAL IMAGES [N THE FILM?

WOULD YOU SAY THAT THERE WERE SUBLIMINA L MESSIOEL
IN THIS FILMT

WOULD YOU SAY THAT YOU TEND TOWARDS BEING A
SIMPLE MISDED PERSONT

WOULD YOU sHOW THIE FICK TO YOUR MOTHERT
FOUR WIFE? CHILDREN?

DID YOU FIND YOURFELF FOCUSING YOUR EYES oM
A} CENTER OF THE SCREENT

bl ANY OTHER PART OF THE BCREEY Tapweily pari)




oip YO LIE ABOUT YOUR OCCUPATIONT
SEXY
IF 50, WHAT ARE YOU, REALLYT

GD ¥OU FEEL THAT THE FILM WAS TOO SHORT, IF 50,
HOW MUCH LORDER SHOULD IT BE?

O YOU THINK THIS FILM WAS THE BEST FILM OF THE
&l TEAR b 3T CENTURY c} DECADE el EVER

WOULD YOU BE INTERESTED IN PERFORMING IN THIS FILMT
i ¥

b} UNMIGHIE Y ch CHARMING ¥ d] PLAINT

e} CHLT — I WHAT COLDUOR 15 7> e

e
WHAT WOLLD YOU SAY THIE FILM WAS ABOUT?

ARYTHING ELSET

AH thds b wred mald bl o polo one oD DT Dea] CimEs.



; DANCE



HAND PIECE

Raise your hand in the evening light

and watch it unii it becomes transparent
and you see the sky and the trees through it.
BODY PIECE

Stand in the evening light until you

become transparent or until you fall
mleep.

1961 surmmer



AIR TALK

It's sad that the air is the only
thing we share,

No matter how close we get to each other,
there is always air between us,

It's also nice that we share the alr,

No matter how far apart we are,
the air links us.

from Lisson Gallery brochure ‘67



DANCE FIECE FOR STAGE PERFORMANCE

Dance in pitch dark.

Ak audience to light a match if they want
10 mee.

A person may not light more than one mateh,

1951 satumn



DANCE PIECE

Have a dance party.
Let people dance with chairs.

1961 winter



13 DAYS DO-IT-YOURSELF DAMCE FESTIVAL
{as it was dons)



Send a pound for

YOKO ONO'S 13 DAYS DO-IT-YOURSELF D FEST
TO BE HELD IN LONDON! o .-

Il'ymrlnn';hmapuund,ﬂndapnund'-.rmmmﬂmudl:
stamps.

to: YOKO ONO DANCE COMPANY
25 Hanover Gate Mansions NW1

place: the Festival will take place in your mind
time: between Sept. 27 — Oct. 9 '47
Your pound: with your pound, each day for 13 days, you will
receive a card of dance instructions for the day
and the time to perform the piece so we will be
performing at the same time, all of us
method of perfermance: sach member of the dance, thas, wil
eammunicate with the other membees
by mental telepathy



S—

Dance Report

in the old east
there was a danoe in which young giris
ltthlnqeal’lzurlsu-i:nmmmm 2
intoxicating flowers i to sleep
whils standing. the girls went on
standing for hours while people
watched and appreciated the

delicate swaying of the
bodies,
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Freathe
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watch

draw & large circle in the sky

bet 1ze knioowt the diarmeter of the

clecle {gues), direction and the

caolor of the gky you were watching

and the duration of your watching experiencs

LE 'ﬂ
e Fel aftde mpia

A | Foils i FARLE £o. Chanda = W1pE ) PARY Bl PRIT CoPPRcbay §r mas 5 ials



watch

g2 to the nearest fountain
and watch the water dance

e s maan

Sth :!.\}f

weks Gop BARIL Lo, (B dspi PRACE FRiToAL DofTEdnn Feas oo Lesdes B beda b
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eount

count the clouds
name them

rra d.T [ akre rurwnl

Woldr P PRac o |3 PATE PRl FRITIVR it rols gemn o unnd o hi-



shake

go shake hands with as many
persons as possible. write

down their namaes, try in the
alevator, tube, escalator,

street, todlet, on top of &
mountain, in the dark, daydream,
on the clouds, ete. make it a

nice handshake by holding a
flower in your hand, perfume or
wash your hand, ete.

ﬂ“;}*‘"

prlle e PALE Lo 0B PATE PR FERTITE. LafrideT  Feke dee g bEkEl 110 mis
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Wrs day Evedsn g

watch

have you ssen a horizon lately?
go see a horizon. measure it
from where you stand and let us
know the length.



&

L L day Wpm
watch

boil water and watch until it
Evaporates

Fulle Com PCE Loow WATER i) BAKE Phaicy PRETIAL e



[apd fud mers= 1y
]

go find a clover and send us
measurements weight of all
poasible parts of the clover

Yobia B PAHCE G I8 PATT PRaliL FRITIEL  COPPRskeT peie Due ()% sepeiafeders



send

send something you can't count

I b day
l].].lrlr!lﬂ-
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SWIM

SWIM IN YOUR DREAM AS FAR AS
¥OU CAN UNTIL YOU FIND AN
ISLAND. TELL US RESULTS.
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Dance Report — on fading

face the wall throughout the year
and imagine banging your head
against it: &) slowly until the

wall collapses and you see the sky.
b) wiolently until your head i
ganie.

congder if it Is such a catastrophe

to live without your head or if it
shouldn't be easier for ¥ou o go
around gince your body would be much
lighter.

Yoo 8 BASSET Ex FARY SEF BRiny O PRET R PRkl A veks Dun



water talk

you are water

I'm water

we're all water in different containers
that’s why it's 50 sasy to meet
someday we'll evaporate together

but even after the water's gone

we 'l probably peint out to the containers
and say, “that's me there, that one.”
wWe're eontainer minders

For Half-A-Wind Show, Lissan Gallery, London 1947,




Dance Report — on hiding

hdde in the cupboard

a) until your family starts to wonder
b) until your family forgets you
{make chobca)

Volle Bus w Phaes £5. () Paly GAREE FEAT oML CAPYEAHT Tois Dum ¥ Caphrard b0



Dance Report — on floating
{or how to make the ity

80 light that it floars

awWay in the aky)

Carry a stone. Go on
carrying heavier stones
until they become 3o
heavy that the whole
city starts to loak
lighter than what you
&re Carrying.

Waiks Gww v BARIE Cowmpamy ey pang Pl i -'Hl-ll.rlq-ﬂlﬂl-ihh




INFORMATION






RECORD OF 13 CONCERT FIECE FERFORMANCES
. . Sinee most pieces consist of

just dtles or very short instructions,

passing words as to how they were

performed previcusly has become a habit . . .



HIDE FIECE
Hide.

This piece was first performed in Mew York, Carmegie
Recital Hall, 1961, by completely tuming off the light in
the concert hall including the stage and a girl hiding in a
large canvas sheet on the stage whils two men made saft
voice accompaniment. In 1962, Tokyo, alse in total
darkness, performers hid behind various things on the stags,
while a male solo performer struggled to get out of a bag
on the stage he was put in. In New York, 1965, performen
and audience, using Canal Street subway station as a place
of performance, hid from each other by using their own
methods. In London, 1966, Jeanette Cochrane Theatre,

Yoko Ono brought out a 3 foot pole on the center of the
stage and hid behind it 14 hr,



SWEEP FIECE
Sweep,

This was first performed 1962 in Tokyo, Sogetsu Art Center
by & solo male performer during 4 hour concert of works by
Yoko Ono, The performer coversd the areas all around and
in the concert hall. It was performed again 1966 London,
Jeanette Cochrane Theatre, a2 & sola plece by Yoko Ong,
sweeping from one end of the stage to another.



CUT FIECE
Cut.

This piece was performed in Kyoto, Tokyo, New York and
Londan. It is usually performed by Yoko Ono coming on the
stape and in a sitting position, placing a pair of sclssors in
front of her and asking the audisnce to come up on the
stage, one by one, and cut a portion of her clothing (anywhers
they like) and take it. The performer, however, does not
have to be a8 woman.,



REAT PIECE
Listen to 4 heartbeat,
This was first performed in 1965 at the East End Theairs,

New York, by people coming on and lyi gach
other’s body to listen. il gl



WIND FIECE
Make a way for the wind.

This was first performed in 1962 Sogetsu Art Center, Tokys,
with a huge elactric fan on the stage. In 1966 Wesleyan
University, Conn., audience was asked to move their chairs a
little and make a narrow aisle for the wind to pass throogh.
No wind was created with special means.



PROMISE PIECE

Promisé,

Thiz was first performed in Jeanetie Cochrane Theatre in
London, 1966, Yoka Ono, as the last plece of the night,
broke a vase on the stage and asked people to plok up the
pieces and take them home, promising that they would all
meet again in 10 years time with the pieces and put the vase
togethar again. Second performance was by a male performer
in Tokyo calling a female performer in New York, 1964, at
the Flaza Hotel; third performance by a solo performer
calling a person in Kitazawa flat, 1963; fourth performance
by a man in Chinatown phone booth, New York, calling

a person at Chambers Street loft, Mew York, 1961; fifth
performance, an elephant in Paris calling a parrot in Hew
Guinea, 1959 — all calls being about future meetings. Call

ar write about future meetings or any other plana.



WHISPER PIECE
Whisper.

This plece was originally called a welephone plece, and was
the starting of the word-of-mouth pieces. It is osually
performed by the performer whispering a word or & note
into an audience’s ear and asking to have it passed on until
it reaches the last person in the audience.



BEREATH PIECE
Breathe.
First performed at Wesleyan University, Conn., US.A,, in

1966, Aluwmdwithmﬂlhtmﬂm"btuﬂﬂ was
passed three times among the audience.



FLY PIECE

Fly.

This plece was first performed in Tokyo, Naiqua Gallery,
1964. Each person who attended the night flew in hisher
own way. It was performed again in London at Jeanette
Cochrane Theatre, by the sudience who came up on the

stage and jumped off the different leveled ladders prepared
for them.



QUESTION FIECE
Question,
This plece, was first performed in Tokyo, 1962, Sogetsu Art

Center, by two people on stage asking questions to sach ather
uﬂuntmmuinq..ﬁ.tﬂmﬂnﬂitm:ﬂmiumh,bum



subway strike in Mew York at the tme, The water was bofled
in & still, until it came out of the other side of the still, whish
took two hours, In London 1966, Mercury Thoatre, the
beoiling of the water, the size of the pot in which the water
was boiled, stc., was announced on the stags, The sctual
bﬂmqnfEHMHum;tleﬂaniﬂﬁlhﬂiL
aporation of the water was announced from

thum::lu-mdhiguf plece,

%



CLOCK FIECE

Usually a clock is placed on the center of the stage and
sudlence is asked to walt until the alarm goes off.



TOUCH FIECE
ouch,

T

Europe, United States and Japan. Usually, the lights are put
touches sac
hours. In Ma
svening dll
theme song of
which

Thiz piece was performed many times in different places in
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1 0LD PAINTINGS OF YOKO ONO
NAIQUA GALLERY

lst daw Juna 7, 1964
S5am — Ll am
Fainting to soe the aky

2nd day Juns 14, 1964
§am - 11 am
Fainting to shake hands

Bed day June 21st, 1964
Eam — 1] am
Smake Painting

Ho critics, art dealers
or dogs allowed



9AM TO 11 AM.
MAIQUA GALLERY

MAY 24, 1964
YOKO ONO

Wash your ears well before attending.



FLY

% mF

R AN EN

B d8B 8 (L) BPM.

MiMRBELTELN,



TOUCH POEM NO. 3

place: Nigeria, Africa
time: March 33¢d, 1964

Wash your hair well before
attending.




~ Insound &nd Instructurs —

PROGRAM

sprout
mational
whisper

YAMAICHI HALL KYOTO JULY 20, 1964 from & P.M.
Tickets available at playguides.



COnce we were fish
moving frealy in the sea,

Chir bodies were soft and swift
and we had na belongings.

Mow that we crawled out of the sea

we are dry and full of cravings.

We wander city to ity

carrying the memory of the sea
(but it isn't just a memary).

Listen very carefully and you will hear
the sea in your bedy.

You know, our blood i sawater

and we are all seacarriers,

from “Seven Little Stories" Lut story
The Connection {original in Japanese)
spring 1952



TO THE WESLEYAN PEOPLE







T,mm-mphhmmnﬁldhw
-mmmyhﬂmdlwﬁhlﬁi

Whe & violinist plays, which i incidental: ke afm movement
ar the bow sound?

Try arm movement oy

§ my musie sesny o Teguing physics]l silence, that i becawse il
wmﬂmﬂmrmﬂ — wnd ihis reguires innes sdlence
which may lmsd B osler tilemcn b vl

| {hink of my mmic mofe = @ praciice (gyol thaen o music

The only sound that sxsts o me i the wusend of the mind. My
works are only 10 indwss manic of the mind in people

Ii by not pessible 1o comiral & misd-time with & sopsaich of &
maironame. [ the mbnd-owarld, hidgs apresd oul snd go beyoad
I

Thers In o wind thal sever dors

AN RLNAXET

sy paintmgs, which are all instruction pakmtings (snd meaar for
athery in o), came afier collage snd swsemblsge (1915) and
fappesing (1909) came bnto the am world Considering the nafure
dqphﬂmm}'nfhlmmrﬂmwlmm:mh
med inviead of the ward, paisting. Bus | like the oid word painting
becsma il Immediaiely consecis with “wall paintisg’” palsting. srd
i mice ani Tumny.




Among my insiruction paintings. my mieresl is mainly i “paimting
1o comatmest in your bead®. In your head. for instance, it i possibie
for & traight Nline o evist-not 58 & sepment of & curve bil as a
radght e Alo, & liss can be wiraighl. curved and something
ehe ai the same cime A dot cen eaid md & 1,234000.6, dimentionsl
object &l ar e same time of & various lenes s different combing-
lons @y you wish o perceive The movemsnd of the molecals can
contintm snl dicostinuum st the wame Eme 1E can be with
coloar and/or withool. There b o visual object (bt does not exin
in comparison 1o or semublansoualy with other ohjmca, hui ihese
characterstics can be elimisated f you wizh, A sursei can go on
for days. You can sal wp all b clowds in the sky. You can amembis
& painting with a pemon in the MNosth Pale over s phons, |5k
playing cheas. The paiming meibod derives [rom a3 far back o the
of the Second World War when we had no foedd o esl, and
hiothsr and | exchanged memus i the air

maybs a dream ibai two dream logeiber. bul there B no
r thal fwo see topether,

EAKRAXAENEN

7z

ot |

1]

1 vhimk it is possible to see o chair as it in But when you bum the
ehair, you siddenly realize that the chair in your mind did mor bum
or dinapprar. The world of consmmacrion seema to be the moar ran-
gibile, and therefore fimal. This made me nervcos. [ stared o wonder
il 3t were reslly e



[an't & comatruction § begnning of a thing lke & seed? Isn't i@ &
pymerd of & brger iowmliy, lke sn slephant's wil? By it
wmething jusl aboul o emenge — not guite ruoured — neves Guils
auciured fike an wnfimished church with & sky cuiling?
Tharelore, ke followwng works:

A veres made of plasiic, excepd thit ber basd i b be imugised
A paper ball snd & marbe book, except that the final venion h
ihe Fuses af these iwo objechi which comae inio exivence caly In
your head

A marhle sphere (actually schtingd which, in yous head, gradually
becomes m sharp cone by the iime i | extended e the far end of
the foam,

A garden eovered with tkick markle instesd of mow — but lke S,

which b 1o be spprecisied only when you uncover the marble
ceating.



wibihitionmm of dsncers on ke spodighted sage? Can pou not
communicaio il i = ioially dark?

If pesple made it a babit b0 draw & somerssubl on every other
atreel as they commute U iheir office, ke off their pants befone
they fighd, shale hands with wrangen whanever thay feel ke, give
flowers o part of thelr clothing on sreets, schways, elevitor, oilet,
b, if polticamss go through a tea howme door (lowsred. a0
people most bend very low io pet throwgh) befors they discuss
amything aed spend & day wmiching tha fowniain waier dance ai ihs
nearesd park, fthe world business may slow dows a licle bal we
may have pesce

To ma ikiz i dence

LER AR

Al my works in the other fields hove sn “Evesnt bant™ o to speak.
Peopla mk me why | call some worka Event and oibers nol They
abo ask me why T do potl call my Bvests, Happenisg
!mﬂ.hmhnﬂn-hnluhudlﬁmpm;m.?l.ppdq
seemi 1o be, bul an extricutbon from the various smesory peecepiionm.
T is ned " pet togethernes™ s most happenings sre. but & dealing
with oneself. Also, it ha 5o script a0 happenings do, though it has
something that starts # moving - the clomsst ward for it may be &
“wish™ or “lope™.

AL o wnall dinser party luvt week, wo vaddenly discoversd that owr
pest friend whom we sdmire very much wan colowr hlind. Barbars



Moste sasd, “That esplasm aboul his work. Ususlly peoples ey
wie blocked by colour and they can't see the g "

Al unblecking ones mind, by divpesing with visual, suditory,
arsd kinetic percoptions, whai will come out of 5T Woald ibkere be
srything? | wonder. And my Eveniy are mosily spent in wondeiment

In Kyote, sl MNamienyi Temples ibe High Mosd was bind b lei
me uss one of the lemples and the pandems for my Ewent 1 in a0
temple: with greai history. and B wai an unhessd of honour [or the

bo give permisaion for such use. especially, in 2 woman. The

mutﬂu[runmh;ﬂd:nhhuﬂmnmphm
ledge ihai ot will kasa il dawn, The inviructies was in
¥ asd lo “iouch”, Same of them were jusi [ist edeep

;;EEEE
a‘ﬁ
:
;
i
:
3
i

the moan wan so bright, that the mesanising and the Erees, which
imuslly looked Bleck usder the mocelighl, bsgan w0 show thely
mmmmmmhmmw
the sky. Tww people. | noticed, wers whispering all sbom it lifa
diory i oeach ather. in & while, n restless person weould come
m-muHImMMIEMMhuwm
hn-u-nlmru-.rmudpudﬂmHnut,ldmnm
oo vesion why I should mot be alright. Frobahly he was surting
mumhmum.mmuﬂuﬂ
kxow how 1o cops with, the only way out for him was to come in

E
:
i
g-
i
:
i
:
i



making ogaretie hales on the natonsl ressure. Boors snd e,
from being high on 1he moonkight since most of the peopls waim
young modora lepeneas and some French wnd Americans. Dan
mothimg {ike fhat happanimg When the moeming breeze staried fo
come in, pessple guietly wole wp their friends. and we took & bath,
three & & tme, in & bath especially prepared for us &i tha Bour
o duy, The pemple bath i mode ol huge sione, wnd W & very warm.
Alver the batk, we had miso woup snd esigil ifice sendwick).
Wiikéniil @y sayeRg aajihiag about i, people silemily sewepi (Be room
and mopped the caimdor before leaving | dad soi know moas of
them, = they werne mousily Kyoto people. and chey Pefi withean
piving their names. | wonder who ihey were

Al enoiler time, abio in Kyolo, before the MNaseenji Event, | had
i concerl o Yemaichi Hall B was called “The Sarip-tease Show™
fit was stripping of the mindi When | met the Migh Monk the nexi
day. he semed 8 bt disatisfied.

“1 went to your concert™, he sald.

"Thank yeum, did you like 7~

"Well, why did you have thoss three chaim on (be winge

end call it & sripless by three?™

I i i om ochals of mome of womsn, b b the same thing

my Moak.™

“Where Iy the music?™

“The minic s I the mind. my Monk =

“Inﬂhﬂmdtmrummm-ﬁn

&N vani-gande composar T



“That & a label which was pui by others {of ceveniesce ™
“For instanée, dom Toshine Meyveruml creils mmic of
yous kibd ™
“I can only speak [or moasll =
"D you have many [ollowe 1"
'Hn,‘hu:limﬂdtwn_ﬂihlmilml-ﬁ‘
I sm wery thaskiol for ihae™
Though he & a High Monk be b5 exiremely young, he may
poenger ihan mysll | wosder what the Monk i doing new,
Ancther Event thal was memorable for me was “Fly' a1 Naigus
mlnw.imﬁmulduw_muﬂph
their own way. 1 did noe attend,

E

of a=ger, ihsl sort of thingl, sic. People might sy, thsl we nomr
esparience things separately, they are always in fusion, and that
hﬂ“hhm‘ﬂh-mummm
¥



eaperience, which b someching rare im dady Hie Ar s nee menely
u dplication of lile To smilae ar in e, i diferent (rom an
duplicaiing §ile

[But returning 1o having vadioos divisiors of erl, dosy aol mesan. for
instancw, ihad one musk use only somnds @s MR G0 create susic
Oine may give imtruciiom o weich ihe fire Ear 10 devs 0 order
cresie d vislom b ones mind

The mind b omnigresesi, evenb @0 lile beved happen aloss and
the hiviery is forever ncreasdng i volume. The natural siase of life
and mind & complaxity. AL this posal, what an can offer (if i1 cxn
ai all - ip me B sem) @ an absence of compleciy, & vacwum
thromgh which you are led 10 0 state of comphete relaxation of mind.
Allter that you may reurn oo the eomplevity of lile agals, it sy nol
e the same, or [0 may be, ar you mey never reburn, but that is your

problem.

Mental richness should be worried just ms physical richnes. Didet
Chriat say that i waa lilie & eamel iryiag 10 pass throagh & needls
hale, for Jokn Cage to go ta bsaven? 1 think it & nice o abandon
ihﬂlbmhlnnmudupnuﬁh.u_.rmmmu
the phyeical ones, as they cluner your mand. 10 iy nice 10 maintain
Pﬂﬂwﬂf-l*mmm.ﬁinf-jmﬂhiﬂ.!lhﬂut.p
onesell wmall, like a grain of rice, inesd of expanding Make
Mmhm-kﬂﬂh.hﬂrhm.ﬂmﬁm



The body & the Bodhi Tries

The mind like & Bright mirror manding
Takse care ta wips it all the time

And albow no dust Mo cling — Sheshids
Therw never wai 6 Bedhi Trew

Nor bright mirfar standing
Fundamenially, not one ihing euvisis
hhhihhlw;ﬁl?"mm



SENSE FIECE

Common sense prvents you from thinking.
Have less sense and you will maks more
sense,

Art is fart, Fart more and you will fart

less,

Screaming is & voice never loud encugh
to reach. Scream more and you will scream
less,

1968 spring






Comy f.‘.if--fffn—-—‘:w-
/f....,ﬁ“ﬁrr

Jan, &, 1985

Dear Ivan, = == = =

==*Why not have a striccly-lfor-cha-arciscs
review opening "re dres & clrcle”? We will
avite ealy very selected artiats-chis is
valgar, but vulgarisy can be very incersacing.
We will iAvwite Bab Bsuschenberg. Jaspor Jones,
g, Some old artists siech as ﬁ-: Exmat, Marcel
buchanp, Isamu Hoguchi aze woerth invlcing,

I presume some of these artists are in
Europs - soch as Maz ormac - we will invite them
with reund-crip ticuets; the ewpense of which
vou can add o the price of the painting. Becsuse
El E:Ln:ln:. in short, will be a joint effort
af these artiscs. They will be asked Eo bring
means to dras 4 circle and Lo deww one on the
painting = & blans camnvas, that fs. Drawing &
circle shouldn't be so difficule a task [or Chem,
antd the idsa of saking a trip Te your gallecy
from whersver the: are, just to drew a circle, 1s
very nice, 1 think.



1 think painting can be Inscrucelonalized,
Artist, In this case. will enily glive iestructciona
of diagrams lor palnting -and the peinting will
be more or less & de-le-yourssll Wit according to
the instmictions. The paincing sterts te exist only
when & person [ollows the instrectlons to lec the
palnting come co life. From chere on, the palncing
goes through a Life of cramsformation, by people
adding chelr mm efforca to che paincing sccording
to or, someClmes. against che givem Ensacractions,

thus taking an active part In Che existencs of the
palnteing.

Imagine che “nall paincing” hanging in cha
l-n-"n! Moders Art with instrestions saying “heser
4 pgll on 4t' |, end people coming every day to hamser
nalls of varlous sizes, and che painting, chas,
changing ics face svery momesc,

They don't have ta be & Rauschenbarg or
Jones to drew the circles, ar o hewmer the
i

T can fust see a Dromweille Bousmele
wa lﬂf to her guests “do add & circle to my
IIIL'!'I! ng before you have s drink”™, or a guesc
:{lﬂ v 1 was jusc lﬁiri.:! your paincing by

ing the pravilsdge of ing mnother kols



to iE", #Ec, That is my deesm, and someching
to come wvecy mach later, 1 supposd.

Because of tha method - The inatrestion
palncing - many lncevesting chings becane
possible - such as crFaarinmg a wisgal objece
which 15 an interfusion of a physical and a
non-physicel objects, stc, You will see thene
inscructions: long ones and shorc enes, in
the paincing section of my book, [ hops many
oEher instructions will come from pecple who
take up this {des of paintimg, Socn e will
be no need of arcisce, since people will starc
to write their own instructions or enchange
ehew and palnt,

pue firse, we should scare wich 'demsing
a elrele”, T chink., We can also inelaude Ehe
following palncings for che preview ocpening.

‘l; draw your shadow on the canvad.
1) maks & hole on

1) hammer a neil

&) draw & flower

54 srase or cut untll thers ls no cénvas
wEE,



Alse, tha canvas to start the palnting dows
ot have to be 4 Blank camvas, They can be ready A
palatiangs om vhich @& can dra EI-HIJI-, tl“ﬂllll, -“'“r
Any paincing will do. I can use From Dg Vimecl s

le, that is, if you can supply ches for BE Instead
of & Blamk canvas! 1 will enclose here twe Instruct
baned on the paintings of chess fug artists, _ Lo

-y



Micholas Logedail September 23, '67
Lisson Gallery

&8 Bell Street

NW1

Dear Nichalas: Re: Brief Meating

1 think we eould finally have the brief meeting we were discuss-
ing about, How about tororrow night 8:15 p.m._? It will be
mrhh!.mnudty,uwtdrnumhuﬂmdlmnm
which amounts to the same thing. | cannot stay here longer
than 20 minutes so pleass come on time.

It s best to come by foot, | think, since it is impossible to geta
taxi around your place at that time. [t Is only a five minutes
walk fram your place. First you make a left turn at the end of
wmmmmﬂurightmdqanbmt&ﬂfmtuﬂmmﬂqh:



(you will see & slgn saying one way that is where you turn} and
go unul you see a eoffea bar Imtdﬂnjuﬁﬂn]mmm.m
saying “closed™ all the time but its not dosed (you will see

people in it) then you go through the narrow sde-street af the
coffee bar (this is a short cut) and you will come sut naturally
on May Street. From there its just a matter of walking straight

on until you hit Park Road. My building is the ane on the first
Tefit,

Thulhmetnlmﬂiwmmwlngtbemmr&mmiﬁ,u
it is oo complicated to think from your side for me and [ don't
want it te be too confusing. So you will simply have to reverse
lhlhuuuﬂnmwlmltﬂﬁﬁqhtmldtmdhﬂtnrighhhl
otherwise this should get you to my place.

Hoping to see you then,
Sincerely,



Richard Bellasmy December 18th, 66
cjo Goldowsky water

to7l Madison Ave

MNew York, New York

.54,

help.
give this message o someons on 8 baloony.



Mirror becomes a razor when it's broken,
A stick becomes a flute when it's loved.

from “Seven Little Stories” Ird story
"Reincarnation’” spring 1952
|origingl in Japaness)



A GIRL IN SUNSET

A beautiful thing happened to

a girl in sunset.

Tt was so beautiful she couldn’t
get over it for a long time.

In fact, she's sull going around
snaked in the same evening light—
carrying her arange past.

In daytime the looks like a cutout
from a Grand Caryon postoard,
At night she glows.

Then she's heard of a guy carTying
rain around him.

1968 summer



Other works by Yoko Ono — available only as
individual scores (inguire Bag Productions,
3 Savile Fow, London W)

Musie Scores

OF A GRAFEFRUIT IN THE WORLD OF PARK - OFERA
STRAWBERRIES AND VIOLIN - OPERA

ADS - OFERA

THE PULSE ~ for String Cuartet

FALM PIECE - for Voice Dust

QUESTION PIECE — faor voice

Songs for soprano, and others Songs to be sung in bed
Sange for children Music to hod rice with
Songs far sck children Music to bake bread with
Songs to be sung under shower Eggtimer Fondo

Songa to be sung in bath

Objects

Smoke Objects Bagwear

Shadows Half Objects

Wish Pieces Bottled Half-cbjects

Sky TV (from 9 furniture pieces, 1965)
a closed circuit T.V. set-up in the gallery for
kooking at the sky.



Mirror To See ¥ our Behind [from 9 furniture
pieces, 1964)

Warld Puller

Dawn Stone (A piece which should only be watched before
Funrisal

A Box of Smile

ETC.

Paintings

Same paintings, drawings & calligraphies
T!_n_u

Music Tapes

Tapes of Symposiums

Tapss of Events

Architesturs

T Building Ideas

Theatre Pleces

13 Theatre Scripts, and others




Touch Foems
Poems 1o be réad In the dark
Poems to be read in candle light
Poemas to be read at dawn
Poemns to be covered by green
Poerms to be aged
Posrms to look for

Sand Poems

City Posrns

Water Poemns

Weight Poems

Posms to be read with a '

ol magnifying glass
Paper Foems

Follow-The-Dotted-Line Series
Questicnnaires

Lendon Winter Orgasm Game
Letter Cops



Stories

Children's Stories

Stories and songs for the very old

Stories and songs for the very fat

Stories and songs for the very lonely
Siories and songs for the ill-bred

Staries and songs for the over-sexed
Stories and songs for the cowards

Stories and songs Tor people with dandruff
Soeme more stories by Yoko Ono

Siaries cancerning Yoko Ono by others

Caralogues

Indica Gallery Show

Lisson Gallery Show

Film No. 4

Film Mo, 5 & Two Virgins

Film No. &6

Film “"¥ou Are Hese"

Fu Ilhw m'!!tF' .

Bl::rm *“How and when to wear it” (New adition. Pamphlet
with photo lustrations)

Latters of some interest



ARCHITECTURE FIECES
dedicated to a phantom

1965 spring



Budld s oneway seethrough house,
{use onewsy mirror)

a) See through only from the outside
g0 your life takes a form of a
liwing confessional,

b} See through only from the inside
g0 the city, the trees and the
sky will be part of your house,

From 8 ARCHITECTURE FIECES DEDICATED
TO A FHANTOM ARCHITECT 1965 SPRING



Build s house
that serves only to
make way faor the rain

Wetbed . . . . . nice and cool to make
love in

Spiral staircase for the rain te

run spirally

Rmuuthﬂnhmmnmiutndﬂfumt

fountalns of various movements

Rmﬂm:hmq:rninhmmhmdn&

pitces of happy music

A house that allows rajn to be part of

itnﬂﬂmnl‘uulinthmmwhrdny

dey is not an unpleasant one anymere,

From B ARCHITECTURE FIECES DEDICATED
TO A PHANTOM ARCHITECT 1965 SPRING



Build a house
that serves only to make way for
moonlight

{Record chamber—to record moonlight
Smell chamber—to smell moonlight
Bathtub-very high up in the air for
mocnbathing
Theatre—to operate people who've been
badly moonburnt

room—with various cupboards
to keep and weigh moonlight—

etc.}

From & ARCHITECTURE PIECES DEDICATED
TO A PHANTOM ARCHITECT 1965 SPRING



Build a howss
[on a hill}
that screams

when the wind blows

Open different windows that make
different screams and make different
air experiences in the rooms

From 8 ARCHITECTURE PIECES DEDICATED
TO A FHANTOM ARCHITECT 1965 SPRING



Build a house

on now

with a glasshox bass

which waorks as & snowsled

for winds to pull and shide  (a)

Build & glassbox snowsled
and stay inside and watch—
Let the winds lead you to places  {b)

From 8 ARCHITECTURE PIECES DEDICATED TO A
PHANTOM ARCHITECT 1965 SPRING



Buid o dotted line house

Lut people imagine the missing parts  (a)
Lat pecple forget about the missing
pets (B

From 8 ARCHITECTURE PIECES DEDICATED
T0 A PHANTOM ARCHITECT 1965 SPRING



Build a houss

with walls which come into existence
only with the particular prism effect
ereated by sunsat

If mecessary, some walls or parts of
the walls can be made of material other
than light

From 8 ARCHITECTURE PIECES DEDICATED
TO A PHANTOM ARCHITECT 1965 SPRING



A floating city

Thee secand Level world
Upstairs on the clouds

Mountaing and rain roaring underneath
Like verice, we have to commute by
boat through air currents to visit
sichathers flcating houses,

Cloud gardens to watch all day.

From THE SOUNDLESS MUSIC (original
text in Japanese) 1950



DOOR PIECE

Make & tiny door to get in and out

so that you have to bend and squesze
each time you get in . . . this will

make you aware of your size and about
getting in and out,

1964 spring



9 OM FILMS






0N FILM MO, 4 (in taking the bottoms of 365 saints of our
tiene}

| wonder why men can get serious at all. They have this deli-
eate lang thing hanging outside their bodies, which goes up
and down by it own will, First of all having it cutside your
body is terribly dangerous. If [ were a man I would have a
fantastic castration complex to the point that I wouldn't be
ibie 19 do a thing. Second, the inconsistency of it, like carry-
Ing a'chance tima alarm or somathing. 1f | were a man |
would abways be laughing at mysell, Humour is probably
something the male of the species discovered through their
owm anatomy. But men are 30 serious. Why? Why violence?



Why hatred? Why war? If people want to make war, they
should make a colour war, and paint sach athers city up dur
ing the night in pinks and greens. Men have an unusual talant
for making a bore out of everything they touch, Art, paint-
ing, sculpture, like who wants a cast-iron worman, for instance,

The film world is becoming terribly aristocratic, too. It's pro-
fessionalism all the way down the line. In any other field:
painting, music, etc., people are starting to become ioong-
clastic, But in the film world —that's where nobody touches it
except the director. The director carries the old mystery of
the artist. He is creating a universe, 2 mood, he is unigue,
etc., etc. This film proves that anybody can be a director. A



film-maker in San Francisco wrote to me and asked if he
pould make the San Francisco version of No. 4. That's OK
with me. Somebody else wrote from New York, she wants 1o
make & slow-motion version with her ewn behind. That's K

to. I'm heping that after seing this film people will start to
make their own home movies like crazy,

In 50 years or 5o, which i like 10 centuries from now, peapls
wil loak at the films of the 60's. They will probably com-
mexit oo Ing:m!tmmumingfuﬂr meaningful fllm-
makar, Jean-Luc Godard as the meaningfully freaningless,

Antanioni 2 meaninglessly meaningful, etc., etc, Then they
mﬂmnﬂnmlﬂu,#ﬂmmd-umﬂdlumumuf



exposed bottoms, that these bottoms, in fact, belonged to
people who represented the London scene. And [ hope that
they would see that the 60's was not only the age of achieve-
ments, but of laughter, This film, in fsct, is like an simless
petition signed by people with thelr anuses, Hext time we
wish to make an appeal, we should send this film as the sig-
nature list.

Hyu]dmﬂiwﬂhﬂm-mﬂlnuhmmku;ﬂlmwhiﬂ:h&-
dudulnrﬂhqh:-muimdnqhhumhmh the
world. Of course, | cannot go around the whole world and
uhluuﬁuumfﬂf.lmdmupﬂidm&mmmﬂhinq
like the post offices of the world. If everybody would drop a



gupehot of themselves and their families to the post office of
i town, or allow themselves to be photographed by the
naarest photographic studio, this would be soon accom-
plishad.

Of course, this film would need constant adding of footage.
Protubly nobody would like 1o see the whole film at once, so
you can keep it in a library or something, and when you want
to se some particular town's people's smiling faces you can
goand chack that section of film. We can also arrange it with
¥ lvision network so that whenever you want to see faces
of & particular location in the world, all you have to do is to
poem & button and there it Is. This way, if Johnson wants to



see what sort of people he killed in Vietnam that day, he
only has to turn the channel. Before this you were just part
of & figure in the newspapers, but after this you become a
smiling face. And when you are born, you will know that if
you wanted to, you will have in your life time to communi-
cate with the whiole world. That is more than most of us
could ask for. Very soon, the age may come where we would
not need photographs to communicate, liks ESF, etc. 1t will
happen soon, but that will be “After the Film Age."

Yeoko Uno
London ‘67



QN FILM NO. 5 & TWO VIRGINS

Last year, [ said ['d like to make a “gmile film" which in-
cluded a smiling face snap of every single human being in the
world, But that had obvicus technical difficulties and was
very likely that the plan would have remainsd as one of my
begatiful never-nevers,

This year, | started off thinking of making films that were

mednt to be shown in a 100 years' time: i.e. taking different
mﬂn;hnphgth.tmmnrﬂwhuﬂdhgain them would
be demalished by the time the film was released; shooting an



ardinary woman with her full gear ~knowing that in a 100
years' time, she'd look extraordinary, ete., ete. [t's to apply
the process of making vintage wine to flm-making. This, kn
practice, would mean that as a film-maker you don't really
have to make a film anymore but just put your name (that is,
if you 8o wish) on any film and store it, Storing would then
become the main endsavour of a film-maker, But then, the
jdea started to get too conceptual. That's the rouble with all
my strawberries. They tend to evaporate and | find myself
lying on the floor doing nothing.

Omne afternoon, John and I went out in the garden and shot
Film No. 5, the smile film, and Two Virgine. They were done
in & spirit of home movies. In both (lms, we were madnly



soncerned about the vibrations the films send out -the kind
that was between us. But, with Film No. 5, a lot af planning,
working and talking out things had preceded the afternoon,
For istance, | had thought of making Film No. 5 into a Dr.
Zhivago and let it go on for 4 hours with an intermission and
all that, but later decided to stick to a mare commercial
lngth of an hour (approx.). B m.m. copies of the film are
dlsa avallable for people who'd like to have the film on their

will a5 a light-portrait. Also, we'll store some copies for the
2EXL EeRbury.

warld, and when a star twinkles, we are only catching a
twizklp that was sent 1000 light years ago, ete.



Imagine a painting that smiles just once in & billion years.
John's ghostly smile in Film No. 5 might just communicate in
a hundred years’ time, or maybe, the way things are relling, it
may communicate much parlier than that. | think all the
doars are just ready to open now. One light knock should do.
It's just that there are still a minocity group in the world whe
are afraid of the doorless world to come. They're just not
sure how they can cope with it. But most of us know that
doors are just figments of our imagination. The good thing i
though, that law of nature that once you know, you can
never unknow things, so the doors are going to disappear
pretty rapidly, | think.

Some critic recently commented on us, John and I, as being



|dllipop artists who are precccupied with blowing soap-
kybhles forever. | thought that was beautiful. There's a lot
you can do with blowing scap-bubbles. Maybe the future
USA should decide their presidency by having a socap-bubble
pantest, Blowing scap-bubbles could be used as a farm of
pwiaring. Some day the whole world can make it its occupa-
tices to blow soap-bubbles.

Would thay ever know that Johnny West and Yoka DeMille
ate bananas together?

October 22 '68
Yoko Ong



CN RAPE

Violenoe ks a sad wind that, if channeled carefully, could
bring seeds, chairs and all things pleasant to ua.

'We are all would-be Presidents of the World, and kids kicking
the sky that doesn't listen,

What would you do if you had only one penis and a one-way
tube ticket when you want to fuck the whole nation in one

come?




Tknow a professor of philosophy whese hobby is to quietly
cnash bisooit boes in a supermarkst,

Maybe you can send signed, plastic lighters to people in place
of your penis. But then some people might take your lighter
aa piece of sculpture and keep it up in their Bvingroom
shell.

S0 we go on eating and feeding frustration every day, lick
Iellipeps and stay being peeping-toms dreaming of becoming
Jatke-the-Ripper.



This film was shot by our cameraman, Nick, while we were in
a hospital, Mick is a gentle-man, who prefers eating clouds
and Moating pies to shooting “Rape." Nevertheless it was
shiot.

And as John says: A s for parrot, which we can plainly
H"

Yoko Ono
April 6%, London



Tunalish Sandwich Mece

Imagine one thoasand sumy in e
sky al the same time,
Lei thern shine for one hour.
Then, let them gradually mell
into the skv.
ake one lnafish sandwich and eat.

—~~FROM GRAPEFRUIT
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